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SYNOPSIS OF APPENDICES

Appendix I (pp. 52-56 below) states the case for the interpretation, offered on pp. 7-8
above, of the dissection which is illustrated in Rembrandt's painting (Pls. 2, 9).
Appendix II (pp. 57-65 below) provides precedents for the ideas about the human

hand which, on pp. 20-23 above, are attributed to Nicolaes Tulp. This compilation is
intended to make more credible the hypothesis that Tulp's action in Rembrandt's
picture is another illustration of the same ideas.
Appendix III (pp. 66-84 below) reveals the tradition of invoking the Delphic maxim

"know thyself' as the rationale of anatomy. In some cases the knowledge of oneself
that is said to be gained from anatomy is combined with knowledge of God. Accord-
ing to our hypothesis (pp. 37-38 above), Tulp's design for Rembrandt's painting also
illustrates the same two forms of knowledge.
Appendix IV (pp. 85-89 below) is devoted to Caspar Barlaeus's poem of c. 1639 on

the anatomy-theatre at Amsterdam. The punctuation of our edition of the poem and
the commentary on its verses 7-8 provide evidence for the attribution to Nicolaes
Tulp of the ideas more fully stated in Appendix III. The commentary also identifies
paradox as the poem's chief ingredient, and so documents the hypothesis stated on pp.
41-49 above, that Tulp's intention for Rembrandt's picture was to illustrate a
paradox.
Appendix V (pp. 90-102 below) illustrates the tradition of interpreting the Delphic

maxim "know thyself" in the pessimistic sense "recognize that you are mortal". This
is the meaning attributed on pp. 43-44 above to Frans van Loenen's gesture in
Rembrandt's painting.
Appendices III and V, which are devoted to "know thyself", are included because

the otherwise very comprehensive monograph on the proverb, The Delphic maxims in
literature by Eliza Gregory Wilkins (Chicago, 1929), deliberately (p. vi) omits all
references from "scientific" literature, which is the subject of the present Appendix
III, and greatly underestimates (p. 93) the longevity and force of the pessimistic
interpretation which is the subject of Appendix V. Of the 72 items in these two
appendices (64 separate + 8 overlapping), 64 were not recorded by Wilkins, and their
inclusion here does modify the thought-picture presented in her invaluable book.

However, it is emphasized that the present documentary appendices (nos. II, III, V)
are themselves far from exhaustive: a considerable surplus has been omitted, leaving
only a representative number of items in each appendix.
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